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Moshe ibn Ezra

?ַאוְתַ לְבָבִי 9מחַמְַד עֵינִי – עֹפרֶ לצְִ,ִי וכְ)ס &ִימִינִי!  

 

D&9 מCְיבַי – וBְא אAֶמְעָםֵ,

&)א, הFְַבִי, וַאֲנִי אכְַנִיעםֵ,


9זמְןָ יכJְַםֵ 9מוָתֶ יHִעםֵ.
&)א, הFְַבִי, ק9ם והְַבCְיאֵנִי, מ9Fִף Mְפתְָָ והMְְַ&ִיעֵנִי!  

 

לRָהָ יְנִיא9ן לְבָבִי, לRָהָ?


אםִ &עֲַב9ר חֵטְא 9בִגְלַל אAַמְהָ

אAְֶגהֶ בְיָפְיְָ – אVֲנָי RָAהָ!

אַל יֵט לְבָבְָ &ְנִיב מעְַ]ֵנִי, אִיA מעAZֲִַּים, 9ב)א נXֵַנִי.  
 


,(Rִמְנ9 אֱלֵי בֵית אZְנִפְ?הָ, ו

וַ`ֵט לעְֹל סֻ&ֳלִי אתֶ Aכִמְ),

.(Rִק עD לַיְלהָ וְי)מםָ אֲנִי

אֶפAְַט &ְגcָיו – וְיַפAְִיטֵנִי, אִינַק Mְפתָָיו – וְיֵינִיaנִי.  
 


dַאAְרֶ לְבָבִי &עְֵינָיו נִפZְד,

fםַ עַל Aְeעַָי &ְיָד) נZְAִד –

,ADָ ?ְנ9א)ת וְאeַ) פZָד,

צעַָק &ְאףַ "Dב לְָ, עָזְבֵנִי, אַל ?הְֶ,ֳפֵנִי וְאַל ?תַעְֵנִי!"  
 


אַל ?ֶאֱנףַ &ִי, צְבִי, עַד Jַdהֵ,

הַפְלֵא Hצ)נְָ, יgְיgי, הַפְלֵא,


9נAְַק יgְיhָ וחְֶפצְ) מJֵַא!
 אםִ יAֵ &ְנַפAְְָ חֲי)ת – חַ`ֵינִי, א) חֶפצְְָ להiֲַג – הHָגֵנִי!



El’azar ben Ya’akov haBavli  



Silam Shabazi





Hayḍa’tem yeḍiḍai, Hatseṿi ṿaraḥ 
mimlonai, Maṭai yashuṿ me‘onai

Yag̣iḍ lakhem berubbi, Aḥaré nasa 
leṿaṿi, Ékh esa ma‘atsaṿi, 

Lo yada’ ṿa‘éṭ shehe‘elah ‘imo khol–
sesoni, ‘Al mé natash yeg̣oni

Tsar li ‘al neḍuḍai, Sur mé‘alai 
kheṿoḍo, Or yif‘aṭo vehoḍo, 

É leyamim sefaṭav yitfu nofeṭ ‘al 
leshoni, Ve‘anaḳav ‘al g̣eroni

Ḥanoṭai ékh shekhaḥam,  
Sha‘ashu‘ai ékh zanaḥam,  
Viyḍiḍuṭ bén ṿené Ḥam,  

Hor-ah li ve-Ammon ‘éṭ asher mofeṭav 
shaṭ ṿemonai, Vayotsé eṭ hamonai

Ḳara’ Yam Suf lefanai, Her-ah 
oro le‘énai, Ḍibbér ḍoḍav ṿe-osnai, 

Velaḥaḍar ohaṿi sar eli ḥin ḳol 
fa‘amonai, Ulréaḥ ḳinmonai

‘Oṿri ḥuḳim ve‘éḍoṭ,  
He‘eṿir mimeni yeḍiḍoṭ,  
Nikhbaḍoṭ vaḥamoḍoṭ,  

Hashéṿ li seson yish‘akha ve-im ‘aṿar 
rosh zeḍonai, Na ha‘aṿér ‘eṭ ‘avoni

Rabboṭ miyom neḍuḍekha,  
Nasaṭi ‘al keṿoḍekha,  

Uṿkhol–zoṭ e‘oṿaḍekha,  
‘Ad ‘olam letséṭ me‘imekha én retsoni, 

ahaṿti eṭ aḍoni

Do you know, my friends – the gazelle who 
fled my chamber? When will he return to 
my dwelling?

My cherub shall tell you, after he took my 
heart, how can I lift myself from sorrow? 
He didn’t know at the time, that with his 
rise arose all my joy. Upon whom can I leave 
my pain? 

It hurts me when he wanders – he’s taken 
away his glory, the light and brightness 
of his splendour. Where are the days his 
lips dripped nectar on my tongue, and his 
necklace adorned my throat?

My grace, how can he forget, my 
plaything, how can he have rejected my 
companionship, when there is love between 
Ḥam’s children. He showed to me and to 
Ammon [Egypt] His wonder upon my 
embitterers, and He brought out my people!

He split the Sea of Reeds before my face, 
showed His light to my eyes, spoke His love 
in my ears, and in the room of my lover He 
turned to the graceful chime of the bell, and 
the scent of cinnamon.

Transgression of laws and statutes, this has 
broken me from love – from honour and 
treasure. Return the joy of Your salvation 
to me and if there are transgressions on my 
wicked head, please, break my wrongdoing. 

Your days of wandering have been long, 
since I have held your glory. On all of them I 
will be Your servant, Until the whole world 
leaves Your people wantless, I love my 
master. 
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Hayda’tem Yedidai
Tsevi poetry, named after the characteristic trope of a gazelle, is a genre of homoerotic 

Hebrew love poetry that was ubiquitous amongst medieval Sefaradi poets – Ibn 
Gabirol, Yehudah haLevi, the Ibn Ezras, all the famous names were authors of it. Even 
some later poets such as Shabazi continued the tradition. Much of it is secular, but in 
this beautiful example by Spanish paytan Yitsḥaḳ ibn Ghiyyath, halfway through it 

becomes clear that the masculine object of desire and praise is in fact Hashem. This sits 
without contradiction alongside the many piyyutim that play with love between God 
and Yisraél, or female and male aspects of the Divine, and this piyyut was designated 
a pizmon for Pesaḥ. This shows the lack of division between the queer creative work 

and the religious lives of these figures central to the Sefaradi tradition.

מָתַי יָשׁוּב מְעוֹנַי הַצְבִי בָרַח מִמְלוֹנַי        הַיְדַעְתֶּם יְדִידַי  
עֲצָבִי אֵיךְ אֶשָׂא מַֽ בָבִי        אַחְרֵי נָשָׂא לְְ  יַגִיד לָכֶם בְּרוּבִּי  
עַל מֵי נָטַשׁ יְגוֹנִי שׂוֹנִי      לאֹ יָדַע בָעֵת שֶׁהֶעֱלָה עִמוֹ כָל–שְְׂ

אוֹר יִפְעָתוֹ וְהוֹדוֹ סוּר מֵעָלַי כְבוֹדוֹ         צַר לִי עַל נְדוּדוֹ  
וַעֲנָקָיו עַל גְרוֹנִי אֵי לְיָמִים שְׂפָתָיו יִטְפוּ נֽוֹפֶת עַל לְשׁוֹנִי     

וִיְדִידוּת בֵּין בְנֵי חָם עֲשׁוּעַי אֵיךְ זְנָחָם        שַֽׁ  חנוֹתַי  אֵיךְ שְׁכָחָם  
וַיוֹצֵא אֶת–הַמּוֹנַי הָרְאָה לִי וְאָמּוֹן עֵת אֲשֶׁר מוֹפְתָיו שָׁת בְמוֹנַי     

דִבֵּר דוֹדָיו בְאָזְנַי הֶרְאָה אוֹרוֹ לְעֵינַי    קָרַע יַם סוּפ לְפָנַי  
וּלרֵיחַ קִנְמוֹנַי עֲמוֹנַי      חֲדַר אוֹהַבִי סָר אֶלִי חִין קוֹל פַֽ וְלַֽ

חֲמוֹדוֹת נִכְבָּדוֹת וַֽ נִי יְדִידוֹת   הֶעֱבִיר מִמֶֽ  עָבְרִי חֻקִים וְעֵדוֹת  
עֲבֵר עֶת עֲוֹנִי נָא הַֽ הָשֵׁב לִי שְׂשׂוֹן יִשְׁעֲךָ וְאִם עָבַר ראֹשׁ זְדוֹנָי     

עֳבָדְךָ וּבְכָל–זאֹת אֶֽ ךָ        אתִי עָל כְּבוֹדֶֽ נָשָֽׂ ךָ    רַבּוֹת מִיוֹם נְדוּדֶֽ

בְתִּי אֶת–אֲדוֹנִי אָהַֽ עַד  עוֹלָם  לְצֵאת  מְעִמְךָ  אֵין  רְצוֹנִי     
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